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SYMPHONIC WINDS
Stephen K. Steele, Conductor

Center for the Performing Arts
April 23, 2006
Sunday Afternoon
This is the one hundred forty-forth program of the 2005-2006 season
3:00 p.m.

Program

ADAM GORB
(born 1958)

VINCENT PERSICHETTI
(1915 -1987)

FRANK TICHELI
(born 1958)

Awayday (1996)

Symphony for Band, Op. 69
Adagio - Allegro
Adagio sostenuto
Allegretto
Vivace

Blue Shades (1996)

Intermission

PHILIP SPARKE Dance Movements (1996)
(born 1951) Ritmico
Molto vivo (for the Woodwinds)
Lento (for the Brass
Molto ritJDico

DAVID MASLANKA
(born 1943)

Tears (1994)
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Program Notes
Adam Gorb was born in 19"58 and started composing at the age of ten. At
fifteen he wrote a set of piano pieces - A Pianist's Alphabet - which were
performed on the BBC. In 1977 he went to Cambridge University to study
music, where his teachers included Hugh Wood and Robin Holloway. After
graduating in 1980 he divided his time between composition and working as a
musician in the theatre. In 1987 he started studying privately with Paul
Patterson, and then, in 1991 at the Royal Academy of Music where he gained a
MMus degree and graduated with the highest honors in 1993. Gorb is currently
the Head of School of Composition and Contemporary Music at the Royal
Northern College of Music in Manchester.
The composer offers the following about A wayday:
"In this six-minute curtain raiser my inspiration has come from the great
days of the American Musical Comedy. I have tried to express in a brief
sonata form movement the exhilaration of 'getting away from it all' for a
few short hours on a festive Bank Holiday. Musically the piece pays
homage to the great days of the Broadway musical with its irresistible
brashness and irrepressible high spirits. If you can envision George
Gershwin, Leonard Bernstein, Igor Stravinsky and James Bond traveling
together at a hundred miles per hour in an open-top sports car, I think you'll
get the idea."

Vincent Persichetti, born in Philadelphia, was one of the most universally
admired of twentieth-century American composers. Persichetti began his
musical life at the age of five, first studying piano, then organ, double bass, tuba,
theory and composition. By the age of eleven, he was paying for his own
musical education, supporting himself by performing professionally as an
accompanist and church organist. His earliest works, written at age fourteen,
exhibit true mastery of form and style. By age twenty, Persichetti was
simultaneously head of the theory and composition departments at the Combs
College, a conducting major with Fritz Reiner at the Curtis Institute, and a piano
major studying with Olga Samaroff at the Philadelphia Conservatory. He
received a Diploma in Conducting from the Curtis Institute and advanced
degrees from the Philadelphia Conservatory. In 1941, Persichetti was appointed
head of the theory and composition departments at the Philadelphia
Conservatory. In 1947, he joined the faculty of the Juilliard School of Music
where he taught for the next forty years, assuming chairmanship of the
composition department in 1963. Persichetti composed for nearly every musical
medium, publishing over 120 works. He devoted a significant portion of his
creative output to repertoire for winds. From the Serenade for Ten Wind
Instruments, Op. 1 to the Chorale Prelude: 0 God Unseen, Op. 160, Vincent
Persichetti provided a wealth of literature of unparalleled excellence. Included
among his fourteen works for band are the Divertimento, Op. 42 (1950), Psalm,

Op. 53 (1952), Symphony No. 6, Op. 69 (1956), Masquerade, Op. 102 (1965),
and the Parable lX, Op. 121 (1972).
The Symphony for Band was completed during the winter of 1955-56. The
Washington University Chamber Band had commissioned Persichetti to write an
eight-minute piece. After two months, Persichetti called band director Clark
Mitze to tell him things had gotten a little out of hand - his idea had developed
into a four-movement symphony! The Symphony No. 6 for Band was premiered
by the Washington University Chamber Band under Clark Mitze on April 16,
1956 at the Music Educators National Conference in St. Louis. The first public
performance was by the Goldman Band in New York on August 2, 1956 with
Persichetti conducting.
The opening Adagio section of the first movement contains important thematic
material that leads into the Allegro section. The symphony is cyclic, as the
Adagio contains two themes and the Allegro the third theme that are used
throughout the four movements. The horn opens the movement with theme A, a
slow melodic horn call, and in measure eight, the horn introduces theme B. The
Allegro section introduces theme C first in the percussion and then in the
clarinets.
Sketches show that Persichetti began with the percussion parts and the low brass
when he began composing the first movement. Persichetti's use of percussion is
his most extensive as compared to previous pieces as he integrates the
percussion into the thematic development. The second movement was written
first and was possibly the original eight-minute piece. The movement is based
on a hymn tune taken from Persichetti's Hymns and Responses for the Church
Year, entitled Round Me Falls the Night. The third movement, Allegretto, is in
6/8 and opens with a new theme in the clarinet. The melody is passed around
throughout the movement, and the meter alternates between the crisp 2/4 theme
and the melodic 6/8 theme. The symphony closes with an exciting Vivace finale
that brings back all three themes and ends on a chord using all twelve chromatic
pitches.

Frank Ticheli was born in 1958 in Monroe, Louisiana. He received his
Bachelor of Music in Composition from Southern Methodist University and
Masters Degree in Composition and Doctorate of Musical Arts from the
University of Michigan. He is Associate Professor of Music at the University of
Southern California and is the Composer-in-Residence of the Pacific Symphony
Orchestra. He has composed works for bands, wind ensemble, orchestra,
chamber ensembles, and the theatre. His music has garnered many prestigious
awards including the Goddard Lieberson fellowship and Charles Ives
Scholarship from the American Academy and Institute of Arts and Letters; the
1989 Walter Beeler memorial Composition Prize; the Ross Lee Finney Award;
and first prize in the 11th annual Symposium for New Band Music in Virginia.
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The New York Times has described his music as "lean and muscular and above
all, active, in motion."
Blue Shades reflects Frank Ticheli's love for the traditional jazz music that he
heard so often while growing up near New Orleans. Blue Shades was his
opportunity to express his own musical style in this medium. He provides the
following description of the work:
"As its title suggests, the work alludes to the Blues, and a jazz feeling is
prevalent - however, it is in not literally a Blues piece. There is not a
single 12-bar blues progression to be found, and except for a few isolated
sections, the eighth-note is not swung.
"The work, however, is heavily influenced by the Blues: "Blue notes"
(flatted 3rds, 5ths, and 7ths) are used constantly; Blues harmonies, rhythms,
and melodic idioms pervade the work; and many "shades of blue" are
depicted, from bright blue, to dark, to dirty, to hot blue.
"At times, Blue Shades burlesques some of the cliches from the Big Band
era, not as a mockery of those conventions, but as a tribute. A slow and
quiet middle section recalls the atmosphere of a dark, smoky blues haunt.
An extended clarinet solo played near the end recalls Benny Goodman's hot
playing style, and ushers in a series of "wailing" brass chords recalling the
train whistle effects commonly used during that era."

Philip Sparke was born in London and studied composition, trumpet and piano
at the Royal College of Music. It was at the College that his interest in bands
arose. He played in the College wind orchestra and also formed a brass band
among the students, writing several works for both ensembles.
At that time, his first published works appeared - Concert Prelude (brass band)
and Gaudium (wind band). A growing interest in his music led to several
commissions, his first major one being for the Centennial Brass Band
Championships in New Zealand - The Land of the Long White Cloud.
Further commissions followed from individual bands, various band associations
and the BBC. He has written for brass band championships in New Zealand,
Switzerland, Holland, Australia and the UK, twice for the National Finals at the
Albert Hall, and his test pieces are constantly in use wherever brass bands can
be found.
A close association with bands in Japan led to a 1993 commission (Celebration)
from, and eventual recording of his music with, the Tokyo Kosei Wind
Orchestra. This opened the door worldwide to his wind band music and led to
several commissions, particularly from the United States. In 1996 the US Air
Force Band commissioned and recorded Dance Movements, which won the

prestigious Sudler Prize in 1997. In 2005 Music of the Spheres won the
National Band Association/William D. Revelli Memorial Band Composition
Contest.
His conducting and adjudicating activities have taken him to most European
countries, Scandinavia, Australia, New Zealand, Japan and the USA. He runs
his own publishing company, Anglo Music Press, which he formed in May
2000. In September 2000 he was awarded the Iles Medal of the Worshipful
Company of Musicians for his services to brass bands.

Dance Movements was commissioned by the United States Air Force Band and
first performed by them at the Florida Music Educators Association Convention
in January, 1996. Sparke wrote the following:
"It is cast in four movements which play without a break; the second and
third feature woodwinds and brass respectively. The four movements are
all dance-inspired, although no specific dance rhythms are used. The first
has a Latin American feel and uses xylophone, cabasa, tambourine, and
wood block to give local color. The second Woodwind moveme~t uses a
tune that had plagued me for some time and is, I suppose, in the style of an
English country dance. The Brass movement was composed without
specific dance analogy, but I think it can be seen as a love duet in classical
ballet. The fourth and longest movement has, I hope, cured me ofa tenyear fascination, almost obsession, with the music of Leonard Bernstein and
I will readily admit that it owes its existence to the fantastic dance music in
West Side Story."

D_avid Maslanka was born in New Bedford, Massachusetts in 1943. He
attended the Oberlin College Conservatory where he studied composition with
Joseph Wood. He spent a year at the Mozarteum in Salzburg, Austria, and did
graduate work in composition at Michigan State University with H. Owen Reed.
Maslanka's works for winds and percussion have become especially well known.
They include among others, A Child's Garden of_Dreams for Symphonic Wind
Ensemble, Concerto for Piano, Winds and Percussion, the 2nd , 3rd , 4 th , 5 th and 7th
symphonies, Mass for soloists, chorus, boys chorus, wiqd orchestra and organ,
and three wind quintets. Percussion works include, Variations of Lost Love and
My I.Ady White: for solo marimba, and three ensemble works: Arcadia II:
Concerto for Marimba and Percussion Ensemble, Crown of Thorns, and
Montana Music: Three Dances for Percussion. In addition, he has written a
wide variety of chamber, orchestral, and choral pieces.
David Maslanka's compositions are published by Carl Fischer, Inc., Kjos Music
Company, Marimba Productions, Inc., the North American Saxophone Alliance,
and OU Percussion Press, and have been recorded on Albany, Cambria, CRI,
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Mark, Novisse, and Klavier labels. He has served on the faculties of the State
University of New York at Geneseo, Sarah Lawrence College, New York
University, and Kingsborough College of the City University of New York. He
now lives in Missoula, Montana. David Maslanka is a member of ASCAP.
Maslanka writes the following notes about Tears:
The title comes from my reading of the novel "Monnew" by the African
writer Ahmadou Kourouma. His story tells of the dissolution of a
traditional African culture as Europeans overran it. The native people were
made to endure the "monnew" - the insults, outrages, trials, contempts, and
humiliations - of colonialism. A chapter heading in Kourouma's book
reads, "Our tears will not be abundant enough to make a river, nor our cries
of pain sharp enough to extinguish fires." This is the external motivation
for the piece, but I don't know anyone in Africa directly. I have come to
understand that fascination with something in the external world means that
a thing deep inside has been touched. So the piece is about something in
me. Over the years my music has acted as predictor for me. It gives me
advance nonverbal messages about things I don't understand yet movements of my unconscious that are working their way toward the light.

Tears finally is about inner transformation, and about groping toward the
voice of praise. As St. Francis and St. Ignatius have it, the proper function
of the human race is to sing praise. Tears is about inner breaking, and
coming to terms with the pain that hinders the voice of praise; Tears is
about the movement toward the heart of love.
My dear friend Richard Beale has captured these thoughts in a brief and
powerful poem:
Unless tears come to wash my eyes
I will not see again.
Unless I lift my arms in gratitude for pain
They will lack the strength to harvest daffodils.
(from "Silence and the Gift" by Richard Beale, St. Andrew's
Press, Big Island, Virginia)

Symphonic Winds Personnel
Flute and Piccolo
*Katie Vasel, Bloomington
Michelle Kittleson, Byron
Elizabeth Loy, Spring Valley
Emily Congdon, Zion
Oboe
*Sonya Ash, Hudson
Monica Gibbs, Sleepy Hollow
Jeff Rubin, Skokie
English Horn
Monica Gibbs, Sleepy Hollow
E-flat Clarinet
Brittany Del Signore, Naperville
Clarinet
*Lauren Themanson, Aurora
Hannah Edlen, Rockford
Brittany Del Signore, Naperville
Kyle Rehnberg, Normal
Amy Szynal, Burr Ridge
Reggie Spears, Mundelein
Bass Clarinet
*Brian Beddigs, Park Forest
CJ Daniel, Romeoville
Jessica Twohill, Lemont
Contraltos Clarinet
Jessica Twohill, Lemont
Bassoon
*Brian Kelly, Tinley Park
Lupe Esquival, Chicago Heights
Soprano Saxophone
Chris Woolcott, Champaign
Alto Saxophone
*Chris Woolcott, Champaign
Heather Hojnacki, New Lenox
Tenor Saxophone
Ryan Grill, Tinley Park
Baritone Saxophone
Kyle Brubaker, Pekin

Horn
*Keith Habersberger, Bolingbrook
Jaclyn Wessol, Carlyle
Danielle Fisher, Shirley
Paul Warren, Urbana
Kelly Simon, Crystal Lake
Katrina Lynn, Seneca
Trumpet
*Cary Ruklic, Frankfort
Becky Gawron, Oswego
Kelly Richter, Normal
Justin Stanford, Sauk Village
Myles Akeem Singleton, Joliet
Kyle Rinke, Lemont
Trombone
* Julie Gray, Naperville
Megan Marie Hunt, Silvis
Mel Adair, Crowley, TX
Bass Trombone
Chris Darwell, Lemont
Euphonium
Matt Doherty, Lemont
Tuba
*Dakota Pawlicki, McHenry
Erick Somodi, Lansing
Piano and Synthesizer
Kevin Reeks, Normal
Cello
Aleisha Verner, Wellington, NZ
Nate Kappes, Elgin
String Bass
Michael White, Flossmoor
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Percussion
Ricky Alegria, Carol Stream
Matt Hart, Buffalo Grove
*Corey Krengiel, Lemont
Eric Metzger, Lemont
Zach Oostema, Oak Forest
*section leader
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